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Section A: Pre‑1900 Poetry and Prose

Answer one question from this section.

JANE AUSTEN: Pride and Prejudice

1 Either  (a) Discuss some of the ways in which Austen explores friends and friendship in Pride 
and Prejudice.

 Or (b) Paying close attention to language, tone and narrative methods, discuss the 
following passage, showing what it adds to Austen’s presentation of Mr Bennet 
here and elsewhere in the novel.

Mr Bennet was among the earliest of those who waited on Mr Bingley. He had 
always intended to visit him, though to the last always assuring his wife that he 
should not go; and till the evening after the visit was paid, she had no knowledge 
of it. It was then disclosed in the following manner. Observing his second daughter 
employed in trimming a hat, he suddenly addressed her with,

‘I hope Mr Bingley will like it Lizzy.’
‘We are not in a way to know what Mr Bingley likes,’ said her mother 

resentfully, ‘since we are not to visit.’
‘But you forget, mama,’ said Elizabeth, ‘that we shall meet him at the 

assemblies, and that Mrs Long has promised to introduce him.’
‘I do not believe Mrs Long will do any such thing. She has two neices of her 

own. She is a selfish, hypocritical woman, and I have no opinion of her.’
‘No more have I,’ said Mr Bennet; ‘and I am glad to find that you do not 

depend on her serving you.’
Mrs Bennet deigned not to make any reply; but unable to contain herself, 

began scolding one of her daughters.
‘Don’t keep coughing so, Kitty, for heaven’s sake! Have a little compassion on 

my nerves. You tear them to pieces.’
‘Kitty has no discretion in her coughs,’ said her father; ‘she times them ill.’
‘I do not cough for my own amusement,’ replied Kitty fretfully.
‘When is your next ball to be, Lizzy?’
‘To-morrow fortnight.’
‘Aye, so it is,’ cried her mother, ‘and Mrs Long does not come back till the 

day before; so, it will be impossible for her to introduce him, for she will not know 
him herself.’

‘Then, my dear, you may have the advantage of your friend, and introduce 
Mr Bingley to her.’

‘Impossible, Mr Bennet, impossible, when I am not acquainted with him 
myself; how can you be so teazing?’

‘I honour your circumspection. A fortnight’s acquaintance is certainly very little. 
One cannot know what a man really is by the end of a fortnight. But if we do not 
venture, somebody else will; and after all, Mrs Long and her neices must stand 
their chance; and therefore, as she will think it an act of kindness, if you decline the 
office, I will take it on myself.’

The girls stared at their father. Mrs Bennet said only, ‘Nonsense, nonsense!’
‘What can be the meaning of that emphatic exclamation?’ cried he. ‘Do 

you consider the forms of introduction, and the stress that is laid on them, as 
nonsense? I cannot quite agree with you there. What say you, Mary? for you are a 
young lady of deep reflection I know, and read great books, and make extracts.’
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Mary wished to say something very sensible, but knew not how.
‘While Mary is adjusting her ideas,’ he continued, ‘let us return to Mr Bingley.’
‘I am sick of Mr Bingley,’ cried his wife.
‘I am sorry to hear that; but why did not you tell me so before? If I had known 

as much this morning, I certainly would not have called on him. It is very unlucky; 
but as I have actually paid the visit, we cannot escape the acquaintance now.’

The astonishment of the ladies was just what he wished; that of Mrs Bennet 
perhaps surpassing the rest; though when the first tumult of joy was over, she 
began to declare that it was what she had expected all the while.

‘How good it was in you, my dear Mr Bennet! But I knew I should 
persuade you at last. I was sure you loved your girls too well to neglect such an 
acquaintance. Well, how pleased I am! and it is such a good joke, too, that you 
should have gone this morning, and never said a word about it till now.’

‘Now, Kitty, you may cough as much as you chuse,’ said Mr Bennet; and, as 
he spoke, he left the room, fatigued with the raptures of his wife.

(from Chapter 2)
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GEOFFREY CHAUCER: The Wife of Bath’s Prologue and Tale

2 Either (a) Discuss Chaucer’s presentation of attitudes to marriage in The Wife of Bath’s 
Prologue and Tale.

 Or (b) Paying close attention to poetic methods, discuss the following extract, showing 
what it adds to Chaucer’s presentation of the Wife’s attitudes and concerns.

‘[ … ] By this proverbe thou shalt understonde,
Have thou ynogh, what thar thee recche or care
How myrily that othere folkes fare?
For, certeyn, olde dotard, by youre leve,
Ye shul have queynte right ynogh at eve.
He is to greet a nygard that wolde werne
A man to lighte a candle at his lanterne;
He shal have never the lasse light, pardee.
Have thou ynogh, thee thar nat pleyne thee.
 Thou seyst also, that if we make us gay
With clothyng, and with precious array,
That it is peril of oure chastitee;
And yet – with sorwe! – thou most enforce thee,
And seye thise wordes in the Apostles name:
“In habit maad with chastitee and shame
Ye wommen shul apparaille yow,” quod he,
“And noght in tressed heer and gay perree,
As perles, ne with gold, ne clothes riche.”
After thy text, ne after thy rubriche,
I wol nat wirche as muchel as a gnat.
 Thou seydest this, that I was lyk a cat;
For whoso wolde senge a cattes skyn,
Thanne wolde the cat wel dwellen in his in;
And if the cattes skyn be slyk and gay,
She wol nat dwelle in house half a day,
But forth she wole, er any day be dawed,
To shewe hir skyn and goon a-caterwawed.
This is to seye, if I be gay, sire shrewe,
I wol renne out my borel for to shewe.
 Sire olde fool, what helpeth thee to spyen?
Thogh thou preye Argus with his hundred yen
To be my warde-cors, as he kan best,
In feith, he shal nat kepe me but me lest;
Yet koude I make his berd, so moot I thee!
 Thou seydest eek that ther been thynges thre,
The whiche thynges troublen al this erthe,
And that no wight may endure the ferthe.
O leeve sire shrewe, Jhesu shorte thy lyf!
Yet prechestow and seyst an hateful wyf
Yrekened is for oon of thise meschances.
Been ther none othere maner resemblances
That ye may likne youre parables to,
But if a sely wyf be oon of tho?
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 Thou liknest eek wommenes love to helle,
To bareyne lond, ther water may nat dwelle.
Thou liknest it also to wilde fyr;
The moore it brenneth, the moore it hath desir
To consume every thyng that brent wole be.
Thou seyest, right as wormes shende a tree,
Right so a wyf destroyeth hire housbonde;
This knowe they that been to wyves bonde.’

45

50



6

9695/41/M/J/26© Cambridge University Press & Assessment 2026

GEORGE ELIOT: Middlemarch

3 Either (a) Discuss some of the ways in which Eliot presents different attitudes to money 
in Middlemarch.

 Or  (b) Analyse the effects of the writing in the following passage, considering ways in 
which it is characteristic of Eliot’s narrative methods and concerns.

The sun was low when Dorothea was thinking that she would not go down 
again, but would send a message to her husband saying that she was not well and 
preferred remaining up-stairs. She had never deliberately allowed her resentment 
to govern her in this way before, but she believed now that she could not see him 
again without telling him the truth about her feeling, and she must wait till she 
could do it without interruption. He might wonder and be hurt at her message. It 
was good that he should wonder and be hurt. Her anger said, as anger is apt to 
say, that God was with her – that all heaven, though it were crowded with spirits 
watching them, must be on her side. She had determined to ring her bell, when 
there came a rap at the door.

Mr Casaubon had sent to say that he would have his dinner in the library. He 
wished to be quite alone this evening, being much occupied.

‘I shall not dine, then, Tantripp.’
‘Oh, madam, let me bring you a little something?’
‘No; I am not well. Get everything ready in my dressing-room, but pray do not 

disturb me again.’
Dorothea sat almost motionless in her meditative struggle, while the evening 

slowly deepened into night. But the struggle changed continually, as that of a 
man who begins with a movement towards striking and ends with conquering 
his desire to strike. The energy that would animate a crime is not more than is 
wanted to inspire a resolved submission, when the noble habit of the soul reasserts 
itself. That thought with which Dorothea had gone out to meet her husband – 
her conviction that he had been asking about the possible arrest of all his work, 
and that the answer must have wrung his heart, could not be long without rising 
beside the image of him, like a shadowy monitor looking at her anger with sad 
remonstrance. It cost her a litany of pictured sorrows and of silent cries that she 
might be the mercy for those sorrows – but the resolved submission did come; 
and when the house was still, and she knew that it was near the time when 
Mr Casaubon habitually went to rest, she opened her door gently and stood outside 
in the darkness waiting for his coming up-stairs with a light in his hand. If he did not 
come soon she thought that she would go down and even risk incurring another 
pang. She would never again expect anything else. But she did hear the library 
door open, and slowly the light advanced up the staircase without noise from the 
footsteps on the carpet. When her husband stood opposite to her, she saw that his 
face was more haggard. He started slightly on seeing her, and she looked up at 
him beseechingly, without speaking.

‘Dorothea!’ he said, with a gentle surprise in his tone. ‘Were you waiting 
for me?’

‘Yes, I did not like to disturb you.’
‘Come, my dear, come. You are young, and need not to extend your life 

by watching.’
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When the kind quiet melancholy of that speech fell on Dorothea’s ears, she felt 
something like the thankfulness that might well up in us if we had narrowly escaped 
hurting a lamed creature. She put her hand into her husband’s, and they went 
along the broad corridor together.

(from Chapter 42)
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THOMAS HARDY: Jude the Obscure

4 Either (a) ‘A marriage of convenience rather than of love’.

   To what extent do you agree that this is how Hardy presents the marriage of 
Sue Bridehead and Mr Phillotson?

 Or (b) Paying close attention to language, tone and narrative methods, analyse the 
following passage, showing its significance to the novel as a whole.

In the down train that was timed to reach Aldbrickham station about ten 
o’clock the next evening, a small, pale child’s face could be seen in the gloom of 
a third-class carriage. He had large, frightened eyes, and wore a white woollen 
cravat, over which a key was suspended round his neck by a piece of common 
string: the key attracting attention by its occasional shine in the lamp-light. In the 
band of his hat his half-ticket was stuck. His eyes remained mostly fixed on the 
back of the seat opposite, and never turned to the window even when a station was 
reached and called. On the other seat were two or three passengers, one of them 
a working woman who held a basket on her lap, in which was a tabby kitten. The 
woman opened the cover now and then, whereupon the kitten would put out its 
head, and indulge in playful antics. At these the fellow-passengers laughed, except 
the solitary boy bearing the key and ticket, who, regarding the kitten with his saucer 
eyes, seemed mutely to say: ‘All laughing comes from misapprehension. Rightly 
looked at there is no laughable thing under the sun.’

Occasionally at a stoppage the guard would look into the compartment and 
say to the boy, ‘All right, my man. Your box is safe in the van.’ The boy would say, 
‘Yes,’ without animation, would try to smile, and fail.

He was Age masquerading as Juvenility, and doing it so badly that his real self 
showed through crevices. A ground swell from ancient years of night seemed now 
and then to lift the child in this his morning-life, when his face took a back view over 
some great Atlantic of time, and appeared not to care about what it saw.

When the other travellers closed their eyes, which they did one by one – even 
the kitten curling itself up in the basket, weary of its too circumscribed play – the 
boy remained just as before. He then seemed to be doubly awake, like an enslaved 
and dwarfed Divinity, sitting passive and regarding his companions as if he saw 
their whole rounded lives rather than their immediate figures.

This was Arabella’s boy. With her usual carelessness she had postponed 
writing to Jude about him till the eve of his landing, when she could absolutely 
postpone no longer, though she had known for weeks of his approaching arrival, 
and had, as she truly said, visited Aldbrickham mainly to reveal the boy’s existence 
and his near homecoming to Jude. This very day on which she had received her 
former husband’s answer at some time in the afternoon, the child reached the 
London Docks, and the family in whose charge he had come, having put him into 
a cab for Lambeth, and directed the cabman to his mother’s house, bade him 
good-bye, and went their way.

On his arrival at the Three Horns, Arabella had looked him over with an 
expression that was as good as saying, ‘You are very much what I expected 
you to be,’ had given him a good meal, a little money, and, late as it was getting, 
despatched him to Jude by the next train, wishing her husband Cartlett, who was 
out, not to see him.

The train reached Aldbrickham, and the boy was deposited on the lonely 
platform beside his box. The collector took his ticket and, with a meditative sense 
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of the unfitness of things, asked him where he was going by himself at that time 
of night?

‘Going to Spring Street,’ said the little one impassively.
‘Why, that’s a long way from here; a’most out in the country; and the folks will 

be gone to bed.’
‘I’ve got to go there.’
‘You must have a fly for your box.’
‘No. I must walk.’
‘O well: you’d better leave your box here and send for it. There’s a ’bus goes 

half-way, but you’ll have to walk the rest.’
‘I am not afraid.’
‘Why didn’t your friends come to meet ’ee?’
‘I suppose they didn’t know I was coming.’
‘Who is your friends?’
‘Mother didn’t wish me to say.’

(from Chapter 3, Part Fifth)
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WILLIAM SHAKESPEARE: selected sonnets

5 Either (a) Compare and contrast Shakespeare’s presentation of the natural world in three 
sonnets from the selection.

 Or (b) Write a critical appreciation of the following sonnet, considering Shakespeare’s 
presentation of self-doubt here and elsewhere in the selection. You should pay 
close attention to poetic methods and their effects.

Sonnet 23

As an unperfect actor on the stage
Who with his fear is put besides his part,
Or some fierce thing replete with too much rage,
Whose strength’s abundance weakens his own heart;
So I, for fear of trust, forget to say
The perfect ceremony of love’s rite,
And in mine own love’s strength seem to decay,
O’ercharg’d with burthen of mine own love’s might.
O, let my looks be then the eloquence
And dumb presagers of my speaking breast;
Who plead for love, and look for recompense,
More than that tongue that more hath more express’d.
O, learn to read what silent love hath writ!
To hear with eyes belongs to love’s fine wit.
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from WALT WHITMAN: Leaves of Grass

6 Either (a) ‘There is always some hope in Whitman’s poetry, however bleak the topic.’

   With this comment in mind, discuss Whitman’s presentation of hope. You should 
refer to three poems in your answer.

 Or (b) Paying close attention to poetic methods, discuss the following extract from Out 
of the Cradle Endlessly Rocking, showing ways in which it is characteristic of 
Whitman’s concerns here and elsewhere in the selection.

from Out of the Cradle Endlessly Rocking

Till of a sudden,
May-be kill’d, unknown to her mate,
One forenoon the she-bird crouch’d not on the nest,
Nor return’d that afternoon, nor the next,
Nor ever appear’d again.

And thenceforward all summer in the sound of the sea,
And at night under the full of the moon in calmer weather,
Over the hoarse surging of the sea,
Or flitting from brier to brier by day,
I saw, I heard at intervals the remaining one, the he-bird,
The solitary guest from Alabama.

Blow! blow! blow!
Blow up sea‑winds along Paumanok’s shore;
I wait and I wait till you blow my mate to me.

Yes, when the stars glisten’d,
All night long on the prong of a moss-scallop’d stake,
Down almost amid the slapping waves,
Sat the lone singer wonderful causing tears.

He call’d on his mate,
He pour’d forth the meanings which I of all men know.

Yes my brother I know,
The rest might not, but I have treasur’d every note,
For more than once dimly down to the beach gliding,
Silent, avoiding the moonbeams, blending myself with the shadows,
Recalling now the obscure shapes, the echoes, the sounds and sights after 
their sorts,
The white arms out in the breakers tirelessly tossing,
I, with bare feet, a child, the wind wafting my hair,
Listen’d long and long.

Listen’d to keep, to sing, now translating the notes,
Following you my brother.
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Section B: Post‑1900 Poetry and Prose

Answer one question from this section.

J M COETZEE: Waiting for the Barbarians

7 Either  (a) What in your view does Coetzee’s presentation of the relationship between the 
magistrate and the barbarian girl contribute to the novel’s meanings and effects?

 Or (b) Paying close attention to language, tone and narrative methods in the following 
passage, analyse some of the ways in which Coetzee creates a sense of unease 
here and elsewhere in the novel.

A torpor is already beginning to settle over the town. 

What I shrink from, I 
believe, is the shame of dying as stupid and befuddled as I am.

(from Chapter 4)

Content removed due to copyright restrictions.
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from LOUISE GLÜCK: The Wild Iris

8 Either  (a) In what ways and with what effects does Glück explore grief? In your answer, you 
should refer to three poems from the selection.

 Or  (b) Write a critical appreciation of the following poem, considering Glück’s presentation 
of the Creator figure here and elsewhere in the selection.

Early Darkness

How can you say

separate from me.

Content removed due to copyright restrictions.
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from KATHERINE MANSFIELD: Selected Stories

9 Either (a) ‘Ordinary minds inhabiting ordinary days’.

   Discuss Mansfield’s presentation of everyday life in the light of this comment. In 
your answer, you should refer to at least two stories from the selection.

 Or  (b) Analyse the effects of the writing in the following passage, considering some of the 
ways in which it is characteristic of Mansfield’s narrative methods and concerns.

Mrs Kember’s husband was at least ten years younger than she was, and so 
incredibly handsome that he looked like a mask or a most perfect illustration in 
an American novel rather than a man. Black hair, dark blue eyes, red lips, a slow 
sleepy smile, a fine tennis player, a perfect dancer, and with it all a mystery. Harry 
Kember was like a man walking in his sleep. Men couldn’t stand him, they couldn’t 
get a word out of the chap; he ignored his wife just as she ignored him. How did he 
live? Of course there were stories, but such stories! They simply couldn’t be told. 
The women he’d been seen with, the places he’d been seen in … but nothing was 
ever certain, nothing definite. Some of the women at the Bay privately thought he’d 
commit a murder one day. Yes, even while they talked to Mrs Kember and took in 
the awful concoction she was wearing, they saw her, stretched as she lay on the 
beach; but cold, bloody, and still with a cigarette stuck in the corner of her mouth.

Mrs Kember rose, yawned, unsnapped her belt buckle, and tugged at the tape 
of her blouse. And Beryl stepped out of her skirt and shed her jersey, and stood up 
in her short white petticoat, and her camisole with ribbon bows on the shoulders.

‘Mercy on us,’ said Mrs Harry Kember, ‘what a little beauty you are!’
‘Don’t!’ said Beryl softly; but, drawing off one stocking and then the other, she 

felt a little beauty.
‘My dear – why not?’ said Mrs Harry Kember, stamping on her own petticoat. 

Really – her underclothes! A pair of blue cotton knickers and a linen bodice that 
reminded one somehow of a pillowcase … ‘And you don’t wear stays, do you?’ 
She touched Beryl’s waist, and Beryl sprang away with a small affected cry. Then 
‘Never!’ she said firmly.

‘Lucky little creature,’ sighed Mrs Kember, unfastening her own.
Beryl turned her back and began the complicated movements of some one 

who is trying to take off her clothes and to pull on her bathing-dress all at one and 
the same time.

‘Oh, my dear – don’t mind me,’ said Mrs Harry Kember. ‘Why be shy? I shan’t 
eat you. I shan’t be shocked like those other ninnies.’ And she gave her strange 
neighing laugh and grimaced at the other women.

But Beryl was shy. She never undressed in front of anybody. Was that silly? 
Mrs Harry Kember made her feel it was silly, even something to be ashamed of. 
Why be shy indeed! She glanced quickly at her friend standing so boldly in her torn 
chemise and lighting a fresh cigarette; and a quick, bold, evil feeling started up in 
her breast. Laughing recklessly, she drew on the limp, sandy-feeling bathing-dress 
that was not quite dry and fastened the twisted buttons.

‘That’s better,’ said Mrs Harry Kember. They began to go down the beach 
together. ‘Really, it’s a sin for you to wear clothes, my dear. Somebody’s got to tell 
you some day.’

(from At the Bay)
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TONI MORRISON: Beloved

10 Either  (a) ‘Freedom is the freedom to love.’

   How far and in what ways would you agree that this is how Morrison presents 
freedom in the novel?

 Or (b) Analyse the effects of the writing in the following passage, considering ways in 
which it is characteristic of Morrison’s narrative methods and concerns.

‘You ain’t got no business walking round these hills, miss.’

Content removed due to copyright restrictions.
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 Don’t run off nowhere now.’

(from Part 1)
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from GABRIEL OKARA: Collected Poems

11 Either  (a) Discuss Okara’s presentation of children in three poems from the selection.

 Or  (b) Analyse the following poem, showing what it adds to your understanding of Okara’s 
presentation of hopes and dreams here and elsewhere in the selection.

New Year’s Eve Midnight

Now the bells are tolling –

to a riverside.

Content removed due to copyright restrictions.
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NATASHA TRETHEWEY: Native Guard

12 Either (a) In what ways and with what effects does Trethewey make use of different settings? 
In your answer, you should refer to three poems from the collection, which could 
include individual poems from longer sequences.

 Or  (b) Write a critical appreciation of the following extract from Native Guard, considering 
ways in which it is characteristic of Trethewey’s poetic methods and concerns.

from Native Guard

April 1863

When men die, we eat their share of hardtack

Death makes equals of us all: a fair master.

Content removed due to copyright restrictions.
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